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Music is stronger than terror 
With the program "Pioneers in Exile", the Diplomatic Quartet 
commemorates artists who were expelled by the Nazi regime 
 
 
Munich - Paul Hindemith hints at a smile, Anton von Webern does not. And Ethel 
Smyth stands up straighter than all the men in the photo, which shows a female 
composer and thirteen male composers. They organized the first International 
Chamber Music Festival in Salzburg in 1922 and founded the International Society for 
New Music. More than half of this group was forced into exile by the Nazi terror. The 
concert "Pioneers in Exile", a cooperation between the association "Elysium - between 
two continents" and the Leo Baeck Institute, attempts to re-establish the severed 
connection. The late-romantic melodies that Alexis Rodda spins with a blazing soprano 
in Egon Wellesz's "Deutsches Lied" seem familiar. However, the two movements from 
the sixth string quartet by the composer, who emigrated to England in 1938, reveal a 
different profile. 
 
The Diplomatic Quartet, in which three professional musicians play alongside Felix 
Klein, the German government's commissioner for Jewish life in Germany and the fight 
against anti-Semitism, presents Shostakovich-like gray. Egon Lustgarten's string 
quartet "The Secrets", whose melancholy character pieces at the Munich Künstlerhaus 
are delightful, is quite different. 
 
"Pioneers in Exile" forms a deliberately demanding program. Karl Weigl's dramatic 
"The Refugee" stands in a row with Paul Pisk's atonal song fragments and Hugo 
Kauder's clear sounds to William Butler Yeats' verses. The delicately sung phrase 
"Tread softly because you tread on my dreams" alone is enough of an argument to 
include this music in the canon in which Paul Hindemith has long been included. In 
contrast to his pupil Charlotte Schlesinger, whose ingeniously condensed quartet can 
be heard. Gottlieb Wallisch's solo qualities are evident in Rudolf Reti's "March of the 
Bewitched" as well as in the pieces by Wilhelm Grosz. The latter's "Bänkel vom 
Business", in which Rodda shines playfully, is the finale of an evening that gives space 
to nine composers, nine refugees. A highly topical concert evening. 
 

Paul Schäufele 




	SZ Review May 4, 2024 english
	SZ-Kritik_2024_05_04

